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PRESIDENT’S CORNER
with Mary Kaye Owen, NCTM

It's Aprill! Time for Easter and
beautiful tulips, twittering birds, and
croaking frogs! A whole week of
Spring Break! Oh YES! ...Oh, yeah...
it's April. Income taxes and property
taxes are due. Spring Break only
lasts one week, then it’s back to real
life. MTNA dues need to be paid.
Oh dear.... it's April.

I think its true that people tend to
marry “opposites.” If my husband’s
hot, I'm always cold, and vice versa.
He’s the liberal and I'm the conserva-
tive. He’s always been a saver and
I've always been a spender. He lives
the “early to bed, early to rise” life-
style. I often get my second wind at
10:00 p.m. and am a very happy
night owl. He tends to be a pessi-
mist, and I consider myself an opti-
mist.

Now that it's April and my
MTNA membership dues need to be
paid, because I am the family opti-
mist, I will be positive about this ex-
pense. An added cost this time is
that I want to join two chapters close
to my home (close proximity to mul-
tiple WSMTA chapters is one of the
benefits of living in the Seattle Metro-
politan area). My dear South King
County Chapter is full of friends and

familiar experiences - I'll always be a
member. As WSMTA President, vis-
iting all the chapters around the state
whetted my appetite for getting in-
volved in some new opportunities,
too. The Lake Washington Chapter
meeting I attended really grabbed
me, and I'm excited to pay the dues
so I can join them! Okay - that’s opti-
mistic, isn’t it?! Next: money for
Yakima - think positive!

BRAVO!

State Recitalist Competitions

Congratulations to the following
chapter representative, alternate, and
honorable mention recitalists and
their teachers. We look forward to
hearing chapter representatives per-
form at the June Conference.

Lewis County

Student/Teacher
Rep. Miriam Ash/Robin Chadwick
Alt. David Buker/Chadwick
H.M. R: Reuben Cummins/Brice Voet-
berg; Reile Slattery, Olivia Wine-
brenner, Annie Voetberg / Chadwick
UR: Chelsea Derkaht/Chadwick

(Continued on Page 3)

Busy Young Composers
Break Record

The number of entries in the
Young Composers Project has hit a
new high again this year. We re-
ceived 152 compositions from stu-
dents of 40 teachers from 17 chapters
from all over the state. That com-
pares to 145 compositions last year
and 103 in 2007. Congratulations
teachers, for encouraging your stu-
dents to compose!

Plan to attend our state conference
in June, where you can hear some of
our young composers in recital.

Krista Seely, YCP Chair

FUTURE EVENTS

WSMTA Conference 2009

This issue of The CLARION in-
cludes your registration form for the
2009 WSMTA Conference in Yakima.
Please read carefully and note the
May 15" deadline for the best deal on
5 days of stimulating presentations,
fine concerts and camaraderie!

Yakima Valley
Visions

We are very excited to welcome
Ingrid Clarfield as our 2009 Confer-
ence Clinician. Ms. Clarfield has giv-
en lecture-recitals, workshops and
master classes in more than a hun-
dred cities across North America and
has garnered high praise from many
corners, including this from Scott Mc-
Bride Smith (President, Royal Ameri-
can  Conservatory = Examinations,
President and CEQO, International In-
stitute for Young Musicians): "...In-
grid Clarfield’s teaching attains the high-
est levels of creativity. But what makes
her truly unique is her ability to demysti-
fy theroad to artistryinto practical,
easy steps.  One workshop from her is
worth a year of regular lessons. ...!" We
are extremely fortunate to get THREE
workshops—read on:

(Continued on Page 3)

The CLARION - April, 2009 - Page 1



WSMTA Contact Information

WSMTA Executive Office
Executive Manager:

Judith Price, NCTM

4904 Hilton Rd. NE

Olympia, WA 98516

Phone: 360-459-4338

e-mail: WSMTAoffice@comcast.net

WSMTA Website

www.wsmta.net

WSMTA Board of Directors
President: Mary Kaye Owen, NCTM

11445 SE 185th Place

Renton, WA 98055-4370

Phone: 425-228-8721

e-mail: mary k.owen@att.net
President Elect: Jani Peterson, NCTM

2601 Mix Road

Moscow, ID 83843

Phone: 208-883-3991

e-mail: jani@turbonet.com
Immediate Past President:

Margee Webster, NCTM

2246 S Rockwood Blvd.

Spokane, WA 99203

Phone: 509-534-9678

e-mail: johnmargee@comcast.net
Vice President: Dianne Johnston

P.O. Box 655

Kingston, WA 98346

Phone: 360-297-3972

e-mail: dianne@silverlink.net
Executive Manager: Judith Price, NCTM

(see above)
Treasurer: Patti Robertson, NCTM

209 E Canyon Drive

Kennewick, WA 99337-5824

Phone: 509-586-2219

e-mail: pattiandken@charter.net
Ed. Board Chair: Debra Florian, NCTM

(see Ed. Board)
Adjudications Chair: Janice Smith

15604 N Sy camore

Mead, WA 99021-9376

Phone: 509-467-8147

e-mail: msmithsl@comcast.net
District I VP: Sally Kirk

5399 Tenneson

Sedro Woolley, WA 98284

Phone: 360-856-4938

e-mail: CTK@wavecable.com
District II VP: Patrick Stephens, NCTM

2900 S Massachusetts St.

Seattle, WA 98144

206-380-5579

e-mail: Patrick@pianotempo.com
District IIT VP: Mary Ellen Cavelti,

NCTM

11122 State Rd. 162nd E

Puyallup, WA 98374

Phone: 253-845-2358

e-mail: Molly60music@comcast.net
District IV VP: Cinda Redman, NCTM

14711 SE 29th St.

Vancouver, WA 98684

Phone: 360-256-8888

e-mail: cindapiano@comcast.net

District V VP: Harriet West

2213 S Beaumont

Moses Lake, WA 98837

Phone: 509-765-6585

e-mail: dhwest6@gcpower.net
District VI VP: Onnie Adams

1516 Goethals

Richland, WA 99352

Phone: 509-943-1758

e-mail: onnelle@aol.com
District VII VP: Stephanie Hill, NCTM

1132 Ripon Ave.

Lewiston, ID 83501

Phone: 208-746-1122

e-mail: smhill@clearwire.net
Clarion Editor: Gary Alan Hind

(see below)

WSMTA Education Board

Ed. Board Chair: Debra Florian, NCTM
16725 Seminole Rd., NE
Poulsbo, WA 98370
Phone: 360-697-1965
e-mail: flostudio@comecast.net
Ed. Board Member: Peter Mack, NCTM
1906 26th Ave.
Seattle, WA 98112
Phone: 206-328-7294
e-mail: mackpeter@earthlink.net
Ed. Board Member:
Jeffrey Gilliam, NCTM
Dept. of Music, WWU
516 High Street
Bellingham, WA 98225-9107
Phone: 360-650-3709
e-mail: gilliam@cc.wu.edu
Ed. Board Member:
Margee Webster, NCTM
(see Immediate Past President)
Ed. Board Member:
Colleen Hunter, NCTM
2911 N 5th St.
Coeur d'Alene, ID 83814
Phone: 208-664-0910
e-mail: h4d2@verizon.net
Ed. Board Members, Ex-Officio
Mary Kaye Owen, NCTM (see
President)
Janice Smith (see Adjudications Chair)
Judith Price (see Executive Manager)
Diane Stober, NCTM
117 N Franklin Ave.
Wenatchee, WA 98801
Phone: 509-663-7654
e-mail: dalsegnol@aol.com

The CLARION is published 9
times during each public school
year: Sept., Oct., Nov., Dec., Feb.,
March, April, May, and June. It
includes membership news and
announcements, as well as perti-
nent news of the Music Teachers
National Association.

Editor: Gary Alan Hind
20038 Lysir Ct. NE
Poulsbo, WA 98370
(360) 697-2591
basinroad@comcast.net

CLARION Contributors Guide

ARTICLES:
- must be submitted no later than the 1st
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Conference Fee Waivers
2009 Conference in Yakima

WSMTA would like to help if cost
is a factor. Yes, you planned to set
aside funds monthly, but health is-
sues interfered, or the refrigerator
just couldn’t make it another day and
there went your savings. It is a very
simple process to apply, and you
don’t have to be destitute to qualify.
Don’t stay home if a fee waiver can
make the difference in your going or
not.

To apply for a waiver of the con-
ference registration fee, contact:

Kaycee Groom
16219-132™ Place SE
Renton, WA 98058
julevamar@aol.com

E-mail is the preferred method.
The application Deadline is May 1°.
2009 to allow for processing time be-
fore the conference.

MEMBERSHIP

Eastside Chapter
Jie Ye
Gary Donald Panek
Tamara Bell Steensgaard

Edmonds Chapter
Malya Resnik Muth

Gig Harbor Chapter
Heather N. Hayes
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Snohomish County Chapter
Barbara Mehl Liggett

South King County Chapter
Rose V. Johnson

Collegiate Members
Megan Elizabeth Leibold
Kyndal Sarah Meister
Rourke O’Brien
Claire E. Smith
Margo Thibodeau

FUTURE EVENTS

(Continued from Page 1)

WSMTA Conference 2009
(Continued from Page 1)

Mt. Rainier - Yakima Valley - Mt. Adams

Ms. Clarfield’s first workshop,
“Road to Technical and Stylistic Mas-
tery” is based on the premise that in-
spiring artistic performance should
be an integral part of all piano study,
beginning with the first lesson. She
will demonstrate exercises, etudes,
and repertoire from beginning
through advanced levels that show
how to link technique and musicality.
Suggestions will be given for en-
couraging critical listening skills with
appropriate vocabulary for the young
beginner, which will help develop
good practice habits that continue to
improve as their repertoire becomes
more advanced.

Her next presentation, “Keys to
Artistic Performance: Color, Chore-
ography, and Characterization” will
provide teachers with useful infor-
mation on how to develop greater ar-
tistry by guiding students in these 3
“key” areas. Teachers and students
can apply these principles to all their
repertoire to achieve a higher level of
artistic performance, to sound and
look like a concert pianist. Repertoire
will be performed and discussed
from Professor Clarfield’s unique
series with composer, Dennis Alex-
ander, Keys to Artistic Performance
Books 1-3 (Alfred Publishing Co.), as
well as other music from upper ele-
mentary through advanced levels.

Concluding Ms. Clarfield’s time
with us, she will discuss “Teaching
Rubato: Bend It, But Don't Break It”
providing teachers with ideas on
when and why we use rubato, as well
as techniques for teaching students to
play with rhythmic freedom begin-
ning at an early age. Professor Clar-
field will perform, with the assistance
of Patti Robertson, playing the left
hand, and provide an extensive list of
repertoire from early intermediate to
advanced levels that are effective in
teaching rubato.

Master Classes at the Conference

In addition to her workshops, Ms.
Clarfield, will conduct master classes
for students age 7 and older and lev-
els, Early Intermediate to Advanced.
Please submit name, age, repertoire
and timing to me by email: dccross
@kvalley.com. Ms. Clarfield will sel-
ect those she thinks will make up an
interesting class and says it is fine to
submit “works in progress” and not
just competition winners. Each
teacher is entitled to three submis-
sions. The deadline is April 10th,
2009.

Hotel Reservations

It's time to make your hotel reser-
vation for the 2009 WSMTA Confer-
ence! A block of rooms is being held
for WSMTA at the Red Lion Hotel at
607 E. Yakima Avenue. All Confer-
ence sessions and concerts will be
held at the Hotel, or at the Seasons, a
short block away. Single rooms are
$92 and are furnished with two
queen beds or one king bed, thus
suitable for sharing. Double occu-
pancy is $102; triple and quad occu-
pancy is $112. Remember, you must
contact the Hotel directly by calling
509-248-5900 or toll free at 1-800-733-
5466 by May 30th and identify your-
self as with the WSMTA Conference
in order to get these rates. Hotel am-
enities include free high-speed wire-
less Internet access, telephone data-
ports, in-room coffee and plentiful
Yakima sun at two outdoor pools!
Your Conference registration fee in-
cludes the Red Lion’s fabulous, fresh-
ly prepared lunch buffet.

Directions to the Conference

From I-82, take exit 33B to merge
onto E. Yakima Avenue. The Red
Lion is on the right at 607 E. Yakima
Ave. Parking is free in the hotel lot.

Wine Tasting At the Conference

As an additional treat for Confer-
ence attendees (and their spouses and
friends), a walking wine tour has
been arranged for late Wednesday
afternoon. Five wineries, featuring
the best of Washington State wines,
will be pouring between 4:30 and
6:30 PM, leaving time for dinner be-
fore the evening concert. Fee for the
event is $20, which entitles the partic-
ipant to a map and a pass to the win-
eries and tickets for the tasting. Look
for the “Walking Wine Tour” line on
the registration form!

Clock Hours to be Offered at
WSMTA Conference

In collaboration with WMEA,
we are happy to announce that
clock hours will be available and
free for WMEA members. Non-
members pay $1 per hour plus a
$5 processing fee.

Carol Cross, NCTM
2009 Conference Chair
Yakima-Ellensburg Chapter President

EDUCATION

CERTIFICATION CORNER

Revised Certification Program

By the time you read this, a newly
revised program for certification will
have been introduced at the MTNA
Conference in Atlanta. Some major
changes have been made! For de-
tails, log on to the MTNA certifica-
tion website at:

www.mtnacertification.org
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Certa Faye Cation Answers Your
Certification Questions

Dear Miss Cation:

I have been teaching for many
years and my studio is always full
with a long waiting list. My students
are successful in our local competi-
tions and do extremely well with uni-
versity auditions. And I already
have an advanced music degree.
What possible benefit could certifi-
cation have for me?

Just Wondering

Dear Wonder:

Congratulations on your success!
I am sure you are already a role mod-
el for the younger teachers in your
chapter. You are just the kind of
teacher we want to be certified! Cert-
ification is a tangible way of verify-
ing what you already have. It would
identify you, at a national level, as a
professional.

Part of the mission statement of
MTNA includes supporting the pro-
fessionalism of music teachers. We
all would like to have the same re-
spect as other professionals, such as
accountants, lawyers and public
school teachers, who all go through
some sort of validation process. The
more of us who become certified, the
more visibility we have in the com-
munity. As an experienced AND
certified teacher, you would provide
an even stronger role model to the
teachers in your chapter and to your
community at large.

I hope this answers your question.

Certa Faye

Application Fee Grants

At the June 2008 meeting, the
WSMTA Board of Directors voted to
reimburse one half ($100) of the Cert-
ification Application Fee for the first
ten teachers who apply. Documenta-
tion of submitting an approved certi-
fication application and fee must be
sent to the WSMTA Certification
Chair before reimbursement is made.
About half of the grants are still
available. Please email me if you
have any questions.

Grants have been awarded to the
following teachers:

Chelsea Bloomberg - Sultan, WA
Kathryn Horntvedt - Puyallup, WA

Diane Stober, NCTM
WSMTA Certification Chair

Ethically Speaking

Can a Student Serve
Two Masters?

Sometimes a student comes up
with the idea that while studying
with one teacher, it would be bene-
ficial to also take lessons from an-
other at the same time. Double edu-
cation, right? A scenario might be a
college student who wants to also
continue with the previous teacher
from high school. Or perhaps a col-
lege student would like to resume
regular lessons with the previous
teacher during the summer away
from campus.

It all sounds fairly innocent and
harmless. But let me propose possi-
ble problems. It isn’t unusual for a
college student to find piano studies
with a new teacher to be very differ-
ent from earlier studies. That teacher
will have approaches and theories
about technic that are new to the stu-
dent. That is to be expected; that is
what college is all about. Suppose
the student returns home for the
summer and wants to study with the
previous teacher using the same rep-
ertoire that the college professor has
chosen for specific purposes. The re-
sults of the summer study could be
disastrous, or at least confusing.
With a different approach the sum-
mer teacher, not knowing the long-
term goals of the college teacher,
could really mess up the repertoire
plus undo the technical development
achieved so far in college.

I have even heard of high school
students taking regular lessons from
two different teachers, sometimes
without the teachers” knowledge. If,
and when, they find out, it could
help explain some difficulties each
was having with the student.

This is not to suggest a student
should never take any lessons from
someone else. A teacher might even
suggest it, especially prior to Adjudi-
cations or some other performance,
to get fresh ideas. These sessions
should be looked upon as a coaching
or consultation time to help the stu-
dent refine his/her pieces.

Ethically speaking, a second
teacher should approach the situa-
tion tentatively by expressing con-
cern as to what is best for the student.
Students are naive and don’t fully
understand the educational process,
so they may not think about it as a

problem. If it is still to be considered,
it would be wise for the second
teacher to contact the primary teacher
for a discussion about it. Any ar-
rangement involving two teachers
will work only if one of the teachers
is viewed by both as the primary
teacher, that is, the teacher who is in
charge of the student and who plans
his/her development and overall
progress.  Absolutely, let the stu-
dent’s learning be expanded through
master classes and coaching sessions
with other professionals, but not at
the expense of the student’s well-
being.

Kathy Strickland
WSMTA Ethics Chair

MM MusicLink M

The Big Question!

The most popular FAQ about Mu-
sicLink is whether or not there are
matching funds for the amount Mu-
sicLink teachers expend in a scholar-
ship. The answer is no with a minia-
ture amount of yes mixed in.

A common understanding of
“scholarship” likely comes from edu-
cation where scholarships are a form
of financial aid provided to students
on the basis of a range of criteria set
by the donor. It's like a gift. Perhaps
it is this understanding that leads us
to think there is a donor who will un-
derwrite the scholarships we offer to
our MusicLink students.

But there is another meaning for
“scholarship” more accurate for Mu-
sicLink cases. At its basis, an aca-
demic scholarship is an award of ac-
cess to an institution for an individ-
ual student scholar for the purpose of
furthering their education. This is
the sense of the MusicLink scholar-
ship. It awards an individual student
access to music lessons for the pur-
pose of furthering their education
and enriching their lives. It’s like a
gift. This is a bona fide scholarship
and in no way demeans the scholar-
ships you offer just because they are
not funded by an outside donor. You
are the donor!

That's the “no” part. Here’s the
“yes” part. You can apply for reim-
bursement from the Foundation for
resources expended on behalf of your
MusicLink students. (Reimburse-
ments do not include payment of
teacher tuition fees.) The Founda-
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tion’s Teacher Reimbursement Pro-
gram provides grants of up to $150
per year to assist teachers who have
paid for student music, materials,
and event fees when there is no state
program support (and there is not in
Washington).  For information on
how to apply for reimbursement,
documentation and deadlines, go to
www.musiclinkfoundation.org and
sign in. Click on Coordinator Tool-
kit, scroll to Extras, then click on
Teacher Reimbursement Program.
The MusicLink column in the next
issue is about what every music
teacher has — “Files and Piles!” We
will discuss how to build up the mu-
sic on file for MusicLink teachers’
scholarship students, involving every
music teacher in the state!
Call me, text me, email me, I'm avail-
able! 425-254-3931, 425-208-6288 cell,
mail@tedrowstudio.com

Valerie Tedrow,
WSMTA MusicLink Chair

ENRICHMENT

Arts & Awarcnecss

Teaching with Pride

In the past months I have noticed
that I've learned more about teaching
music from Business Week and The
Wall street Journal than from American
Music Teacher Magazine. It seems that
as I read the last several issues of
AMT from 2008-2009, I could just
change the dates back to 2007 and it
would work just fine. There are help-
ful and energetic articles on perform-
ance anxiety, conference artists, al-
ways something on how to use com-
puters in the studio, wellness, and
more competitions and so on. Great.
But what I need is how to survive in
the current economic situation. Yes,
many of us are busy with nicely filled
studios and are in the midst of adjud-
ications, festivals, and performances.
But for how long? We can’t hide be-
hind cozy studio walls and just hope
that all of our students” parents keep
their jobs or make their children’s
music lessons a continuing priority
over other necessities. I would love
to have answers to those problems in
the AMT but for now I have to look
for them in the other sources.

In reality, as it was briefly men-
tioned in the November issue of
AMT, only 41% of music majors an-
swered “yes” when asked if a profes-
sion of a music teacher is valued by
society. 37% said “no” and 22%
didn’t have an answer. This is dis-
turbing if even music majors are not
sure of themselves.

As many well-established stores
are closing, and companies are
downsizing, the status of self-em-
ployed individuals becomes increas-
ingly vulnerable. The pressure of
rising costs means more work and
less much needed vacation and rest.
So where can we find the strength
and confidence necessary to teach
our students?

First of all, we always need to re-
member that our students are look-
ing up to us. The professional pride
and confidence in your leadership
goes far and beyond the studio walls.
The personal pride of a teacher’s own
experience, education, and, yes!,
MTNA and WSMTA membership, is
contagious and will lead your stu-
dents to be proud of being a part of
it.

Second, in these times especially,
let's be proud of being musicians.
Your passion and desire to share the
power of music with your students
will stay with them for their entire
life. They will be proud to be your
students because of the musical bond
and the unforgettable music journey
that you lead them on.

Third, stay connected with events
in your students’ lives even though
knowing their concerns and prob-
lems is challenging at times. Often,
we can help by offering creative solu-
tions to scheduling, financial, family
problems. Even the most organized
and talented students have “ups”
and “downs”. You might be just that
one needed person to remind them
that for every “down” there is a com-
ing “up”.

Finally, the most energy, inspira-
tion, and support always come from
our friends and colleagues. Reaching
out to fellow teachers and music lov-
ers recharges and feeds our confi-
dence, an exchange of new ideas
stimulates our creativity, and believ-
ing in the music teachers’ community
elevates our spirit. The WSMTA con-
ference in Yakima is a great oppor-
tunity to reach out, to connect, and to
strengthen our own motivation. I am
looking forward to seeing old friends

and making new ones. I am proud to
be a Music Teacher.

Dr. Yelena Balabanova
WSMTA Arts Awareness
and Advocacy Chair

Z 2 Z 2
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A Piano Teacher’s Nightmare

Let me introduce you to a piano
teacher’s nightmare of a grade school
student. Me! I hated counting, no,
let’s go one step further, I refused to
do it. My attitude (and words) were
“ Just play it for me teacher.” Then I
would go home and try to copy what
I thought I remembered. I could see
no reason for fingering....I'll just use
my own fingering’. Not said, but
done. I could never see any purpose
for learning key signatures and their
scales, chords and arpeggios. Prac-
tice? What's that? Something I did
about % hour before my lesson each
week. I'm sure by now you have the
picture, right? As a teen I did what
was asked just to please the teacher,
but still without understanding it.
Theory was just as foreign to me as
another language. I had no idea why
I needed to know the circle of 5ths.
What is it anyway?? So, of course as
a teacher these are the things I insist
my students know. Is that Karma or
what! One of my teaching goals has
been to try to plug these holes for
students with ways to learn them as
easily as possible and to help them
understand why. I need to make
sure you understand that my lack of
knowledge was not poor teachers, it
was my own attitudes and stubborn-
ness!

Counting was especially difficult
for me partly because I refused to al-
low myself to learn, and partly be-
cause I feared anything that had to
do with numbers and this seemed to
me to be right up there with math.
My solution may seem a bit unorth-
odox and even goofy, BUT it works!
It works for all who need more un-
derstanding, but specifically for those
who struggle with any other method
of learning to count, and for those
who are the visual/tactile learners.
I'm sure you have picked up by now
that I am that type of learner.

I use plastic Easter eggs. One egg
represents one quarter note, two for
half notes, three for dotted half notes,
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and four for whole notes. When it
comes time to learn eighth notes, it is
readily seen that when we separate
the egg, we have % count AND the
other 2 count. Students can easily
see and count 1&2&3&4&. First I
model the counting so the students
know what to do. Then I have the
students do all the separating when it
is called for and they touch each part
of the egg as they count. Next, I ar-
range the eggs in patterns and have
them clap as I touch each egg. We
move from that to using a rhythm
flash card which has both quarter
and eighth notes. I have them set up
the eggs to represent what they see
on the card. We repeat the touching
and counting, clapping and counting,
playing the rhythm on a single note,
finding that rhythm on their music
and finally playing it with the written
notes. I use a different color egg for
each count so they can see exactly
which count they are on. It really
helps when we get to the dotted
quarter notes as the students get a
visual picture when they separate an
egg and put only 1% for the dotted
quarter note and the other ¥ for the
eighth note. They can see by the color
that the egg (note) has been separat-
ed but it is the same count. We con-
tinue with all the same steps again.
Of course not every student needs
such an in depth method, but for
those who do it really works. Later
on I can just ask them to write in the
counts as if they were doing the eggs
and they can mentally visualize it. If
not, we just go back to physically set-
ting them up.

I also bought some mini-sized
eggs to use if students have difficulty
relating to 16" notes. There are way
fewer students who use this, and for
those who do, it takes less time. I
have a new student who cannot keep
a steady beat AT ALL. Ihad tried all
the tricks I knew and one day I
thought I would just give the eggs a
shot. It worked! She still does not
“feel” rhythm but she can count and
play it now.

Because of the month these plastic
eggs will be readily available should
you choose to try out this unortho-
dox method. Feel free to e-mail me if
you have any questions about this
article, or if you have any ideas for
teaching & providing the ‘whys’ of
some things they need to learn.

Doreen Slaugh, NCTM
IMTF Chair

DJ? NEW MUSIC ﬁp

Twister by Wendy Stevens (Late
Elementary Solo, published by
Hal Leonard, $2.99)

The tempo indication for this live-
ly piece is “Dizzying” and it offers
something that is rare for the late ele-
mentary pianist—the pulse of one
beat per measure. The meter is in
three, but the metronome suggestion
is to the dotted quarter. So within
the protective, straightforward quar-
ter note environment, the student
gets to play FAST. Complete with
hand over hand arpeggios, this piece
makes an exciting recital piece, and
will appeal to students who like to
speed (who doesn’t?) Includes acci-
dentals, moving of hands from
octave to octave.

Clarinet Clair by Erika Paul
Carlson (Late Elementary Solo,
published by Kjos, $2.95)

This charming solo includes
“long-short” eighths and is a great
introduction to the syncopation of
jazz. But what I just LOVE is the lyr-
ics, which include “Who plays the
coolest clarinet, and leads in her
school band? It's Clarinet Claire,
with her screamin’ red hair...” In
MY studio (land of the poor practic-
ers) I would consider this a Lower In-
termediate solo and know a lot of
students who will really enjoy play-
ing it.

Clean Your Room (To the

Trumpet Tune!) by Erika Paul

Carlson (Elementary Solo,

published by Kjos, $2.95)

This clever solo starts with Rev-
eille and continues with variations on
that rhythmic motif. Again there are
wonderful lyrics “Wake up, get up,
clean your room, to the trumpet tune!
Here comes mother, with a broom..”
Usually I hate lyrics in elementary
solos. I think Erika Paul Carlson has
a gift for them! This solo includes
work with dynamics (lots) and two
note phrases, also lots of snappy stac-
cato.

Jazzy Sonatina by Jane Smisor
Bastien (Late Elementary Solo
published by Kjos, $4.95)

Jane Bastien has a wonderful story
she tells about a four year old student
who asked her “when do I get to

learn Sonatina.” And ever since she
has written sonatinas approachable
by younger students. Jazzy Sonatina
meets the criteria for a “real” sona-
tina with three movements (fast-
slow-fast) with sonata-allegro form
(marked by the composer) in the first
movement and rondo form (again
carefully shown) in the last move-
ment. The one page second move-
ment is in a “slow blues tempo” and
includes “swingin’ eighths”. A gifted
teacher and pedagogue, Jane Bastien
includes many instructional ele-
ments, including legato left hand
melody with staccato right hand, lots
of accidentals, and syncopation. This
is a piece that will appeal to a student
who wants a “big piece”...seven
pages! The Rondo has a very exciting
ending, making this a great recital
piece!

Robin Chadwick, NCTM
New Music Chair

db OEPAL POINT/ GO

What's in it for us?

As organ teachers, we are natur-
ally frustrated if a church is reluctant
or refuses to allow us teaching privi-
leges. If we are also piano teachers
teaching in our own studios, we are
not accustomed to asking permission
or giving a rationale in order to teach
music. As organ teachers, however,
we are dependent on the institution
that houses the musical instrument
we wish to teach. Perhaps we would
meet with greater success in having a
church say “yes” to organ instruction
if we were prepared to answer these
questions: How does teaching organ
fit in with the mission of this particu-
lar church? How can organ lessons
enhance the life of this particular con-
gregation? If we consider organ less-
ons from this perspective, perhaps
we might have more success when
approaching church leadership for
teaching privileges. Following are
some questions that may provide
food for thought as you prepare to
make your case for teaching organ in
a particular church.

* Will the organ lessons contribute
to religious education of those tak-
ing lessons? It would be impossi-
ble to receive a thorough training
in organ without playing music
that was written for the church.
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* Thus, learning this religious organ
music can contribute to the stu-
dent’s spiritual growth.

* Will the organ lessons train musi-
cians for service to the church?

* If organ lessons are offered, will
there also be time when the organ
students get together for organ
class? Organ class would not only
provide time to further discuss
topics such as the religious signifi-
cance of the music studied, but it
would be an opportunity for fel-
lowship.

* Would organ lessons be offered to
non-members of the church? This
might be viewed by the owner of
the organ (that is, the church) as a
tool for evangelization.

* Does the church have as part of its
mission outreach to troubled pop-
ulations? For example, it is not
unusual for churches to sponsor
athletic programs in order to pro-
vide youth with a wholesome out-
let. Organ lessons could also be
part of this outreach.

* How does the church minister to
its retirees? Organ instruction can
provide a wonderful ministry to
people who finally have the time
to pursue lessons. In addition to
keeping minds mentally alert, a
weekly organ lesson can help al-
leviate the isolation felt by some
senior citizens.

* Could an organ youth group be
started as an outreach to young
people who might not be attracted
to a traditional youth group, or to
those who would like to have a
different type of musical experi-
ence in addition to the music typi-
cally associated with church youth
activities?  Individual lessons
could be supplemented by a
weekly or monthly time when
these students could have a dif-
ferent kind of “youth group”
experience at church.

* Could organ lessons be tied in
with Sunday school? For ex-
ample, capable organ students
could help out with music for
vacation Bible school or during
Sunday school.

* Does the church have an affiliated
elementary, junior high, or high
school? If so, then organ lessons
could be offered as a music elec-
tive.

* Are you willing to give presen-
tations or teach classes to church
members who are not studying

organ? Examples might include:
the history of favorite hymns; how
to better know your hymnal; mu-
sic references in scripture; learn-
ing unfamiliar hymns; and the
like.

In previous Clarion articles, I dis-
cussed that there may be legal and
administrative details that might
have to be worked out in order for
organ instruction to take place within
a church. Church leadership may be
more inclined to take the time to
work out these details if there is a
clear understanding of how the or-
gan instruction you intend to provide
can assist them in furthering the mis-
sion of their church. Hopefully, con-
sidering some of the aforementioned
questions will help you formulate a
rationale for organ instruction so you
can be better prepared when the
church asks: “What's in it for us?”

Joann Richardson, NCTM
WSMTA Organ Chair

DISTRICT NEWS

District I & 11
Conference Preview

The theme for the October 10,
2009 District I & II Conference is Col-
laboative Piano. Teachers in these dis-
tricts please consider sending an en-
semble to Master Lessons. The en-
semble must include a student piano
accompanist. Early, intermediate or
advanced levels all OK. Contact me
at 360-856-4938 or ctk@wavecable.
com.

Sally Kirk, District I Vice President

LOCAL CHAPTERS

Cowlitz Chapter
Creativity for All Workshop

A workshop for piano teachers
and musicians will be presented by
Forrest and Akiko Kinney, April
18th, 1 - 5 p.m. at St. Stephen's Epis-
copal Church, 1148 22nd, in Long-
view ($30.00 for WSMTA Members)
for more information, contact Karla
Dudley 360 - 577-1366, kcpiano@ com
cast.net.

Lynden Chapter
Member Passes

Martha Helder, 92, went home to
be with her Lord on November 25,
2008. Her desire in life was to praise
and glorify her God. Her most mem-
orable passion was to pass on to her
piano students the same love of mu-
sic that God had given her.

Following her marriage to John
Helder in 1952, she no longer taught
in the classroom at Lynden Christian
School, but began teaching piano les-
sons in her home, which she did
faithfully for 52 years. On April 30,
1968 she became a charter member of
the Lynden Chapter of the Washing-
ton State Music Teachers Association.
Martha had almost perfect attend-
ance during her 40 years of leader-
ship and involvement with the Lyn-
den Music Teachers. She will be
greatly missed.

Dedicated to her students, she is
remembered by many of them with
great thanks and admiration for her
high standards and expectations.
Many of her students have become
music teachers themselves and others
professional musicians. Martha con-
tinued teaching through her 89" year.
In 2002, Martha was in the very first
group of teachers inducted into the
newly formed WSMTA Hall of Fame.

Memorials are suggested to be
given to the Martha Helder Student
Scholarship Fund, ¢/o Lynden Music
Teachers, 1519 Van Dyk Rd., Lynden,
WA 98264.

BRAVO!

(Continued from Page 1)

Yakima-Ellensburg

Student/Teacher
Rep. 1. Caleb Groves/Danene Knudsen
2. Amanda Way/Junghee Spicer
Alt. 1. Tyler Zirker/Spicer; 2. Joseph
Sheih/ Anne Schilperoort
H.M. Anna Willson/Knudsen

Snohomish County

Student/Teacher

Rep. 1.Sarah Hall/Tonya Siderius;
2. Laura Everett/Judy Baker;
3. Joshua Lim / Baker

Alt. 1.Jeanette Ojala/Baker; 2. Christo-
pher Chalaka/Guail Tremblay;
3. Karen Snare/ Baker

H.M. R: Hyejin Kim, Katrina Over-
gaard/ Baker; Todd Hollenhorst/
Rick Seifert; Rebecca Delacruz Gun-
derson/ Baker; Stephanie Lam /
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Tremblay - UR: Liezl Fernando/
Tremblay; Rose Halcomb / Baker;

Ransom Cutshall/ Tremblay; Eric
McElroy / Maria Sier

Spokane

Student/Teacher
Rep. 1. Natasha Black/Mary Simpson;
2. Ling-bo Tong / Barbara Miller;
3. Alex Zhu/Miller
Alt. 1. Elise Kinne/Judith Schoepflin;
2. Janet Hong/ Miller; 3. James Mc-
Cord /Janice Smith
H.M. Helen Yuan/Miller; Janae Olson/
Wafia Kinne; Alek Black/Simpson

Walla Walla

Student/Teacher
Rep. Zhong Jidong/Leonard Richter;
Alt. Margaret Kim/Richter

BULLETIN BOARD

New MTNA Officers

President Elect: Benjamin Caton

Vice President: Sigrid Luther

Sec./Treasurer: Cheryl Pachak-
Brooks

Free Musikgarten Workshop
Preview in Seattle

On Saturday, April 25th, Musik-
garten is sponsoring a FREE Work-
shop Preview from 2:00 until 5:00 at
Prosser Piano. This is a chance for
teachers and prospective teachers to
gather in order to get an overview of
all that Musikgarten offers, in terms
of curricula, teacher training, and
business support.

Musikgarten is a wonderful way
for piano teachers to establish a built-
in feeder program for their studios,
ensuring that potential students will
have the musical foundation neces-

sary for succeeding in future musical
endeavors. Musikgarten gives you
appropriate ways to deal with chil-
dren who are not yet ready for the
rigors of private study.

To register call Musikgarten: 1-800
-216-6864

Summer Keyboard
Explorations at WSU

Interested in an exciting summer
program for your middle school and
high school piano students? WSU's
award-winning piano faculty will
lead Summer Keyboard Explorations
(SKE) for the 19th consecutive year.
Held from June 28 to July 3, SKE will
offer students the opportunity to
work with each faculty member in-
dividually. This year’s guest artist is
Dr. Corey Hamm from the University
of British Columbia. Students will
also be able to participate in master-
classes, ensemble playing, organ, and
a variety of other keyboard activities.
Applications are now available on
SKE'’s website at http:/ /libarts.wsu.
edu/music/camp/ske/. You may
also contact Rosanne Chandler at
rchandlr@wsu.edu (509-335-7696) or
Dr. Jeffrey Savage at jrsavage@wsu.
edu or (509-335-3991) for more infor-
mation.

Portland International
Piano Festival

The highly regarded Portland In-
ternational Festival will be held at
the World Forestry Center in Port-
land, Oregon, July 12-19 this year.
The festival includes a rich variety of
art and artists. Famous names in-
clude Greg Anderson, Gail Berenson,
Jeremy Denk, Soheil Nasseri, Paul
Roberts, Elizabeth Joy Roe, Andrew

Russo, and this year’s Van Cliburn
International Piano Competition Sil-
ver Medal winner.

Pianists of all ages--intermediate
through professional levels--are in-
vited to participate in master classes.
The Young Pianists Institute will also
conduct master classes. There will al-
so be a Piano Marathon, art exhibits,
and films featuring such greats as
Arthur Rubenstein and Martha
Argerich.

For brochures, more information
and registration forms, write to:

Portland Piano International
PO Box 6469
Portland, OR 97228

Or, go to:

www.portlandpiano.org

Or, call: 503-228-1388

2nd Annual Seattle Inter-
national Piano Competition

SIPF encourages the individuality
of each performer, from the earliest
ages, making it possible for the
youngest ones to compete for a debut
in Benaroya Hall. Applications are
available online for the competition,
which will take place in Nordstrom
Recital Hall (at Benaroya Hall) on
Oct. 10, 2009. Competition categories
include: Youth, up to age 9; Youth,
10-13; Youth, 14-18; Amateur (no up-
per age limit); Collegiate and Profes-
sional. Application deadline for the
first round is June 1, 2009.

The Festival will open with a
piano duo concert featuring Ivona
Kaminska, = Christopher  Bowlby,
Peter Mack and William Chapman
Nyaho. For more detailed informa-
tion, go to:

www.seattlepianocompetition.org

/;'/'T = . - — ;’j
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Upright Pianos Featuring the Patented
Fandvrich Vertical Action™

Fandrich & Sons Grand Pianos
Bohemia Pianos (Czech Republic)
Feurich, Steingraeber & S6hne

We also offer tuning, refinishing and rebuilding,
voicing and touch weight solutions.

www.fandrich.com
Stanwood, WA ~ 877-737-1422 ~ 360-652-8980

l—len'ﬂq Biscko]%erge'r’ \/iolins

Third Generation Viclin Maker

*Voted Evening Magazine’s
Best of Western WA for 008!

wwwy, hkbviolins.com
4258220717

Sales  Appraisals Repairs Rentals
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B g . ©2008
Tv U bus .-C§or= Music for Young Children®
oung ( 3}-0 Ldren’ is the only
=} child-centered music
learning system
that integrates keyboard,
n creative movement,
E mpowering rhythm, ear training,
: sight reading, music
Childr en, theory and composition.
Enriching
Families! Discover the JOY
of teaching MYC!
Please contact:
e Wendy Guimont, BMus, ARCT, RMT
— - Certified MYC® Coordinator
hostz am w.guimont@myc.com
C. .
—= My Tel: 1.800.828.4334

Imagine Your Vocalists Singing

Your singers can do this through no effort
by you. They do it on their own with
Singing101: Voice Lessons on CD.

Assign one instructional track and 3 times
through the Vocal Workout CD per week.
You will see results you never imagined!

Contact info@studiobos.com to get the first 5 tracks for FREE!

The first 5 choirs to order 20 or more CD Sets
get 10 of those sets for FREE!

Available from Singingl01.net

www.cornish.edu/music %

800.726.ARTS

}l

s
: $ .
- ;’ollege of the arts

} design music performance production theater | humanities & scienc
. [

MT NA National
(_ertification (lasses

(lasses will prepare Particfpants for

MT NA National Certification under the

2009 revision.

Instmc.tor— Dr._/camhr:_/acoﬁson

Univcrsitg Protfcssor; MT NA certification evalua-

tor; indcpcndcnt Piano teacher; author:

“Professional Piano Tcaching”,Ah{r’cd Pub

L ocation: Olympia, WA

(Jass Size: 12 participants

Number of Classes: 20 Saturday classes over a 2-year Pen'od
T uition: $975.00 For comP|ete seres of classes

Deadline for Regjstration: June 1, 2009

\SEnd for complete information by E:maflfng: mewsic@comecast.net.
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The University-of WasniigtonSehiool of Music presents For Sale by Owners: Fine Pianos at Bargain Prices

®
Consignors’ Rock Bottom Prices
TZP e a), Prices Reflect the Current Economic Environment
a recital by Receive $350-$1,000 Just for Referring a Buyer!

Robin McCabe, Rachelle McCabe, and Craig Sheppard Steinway B Belonged to a renowned opera singer.
Tremendous sound, new soundboard, action, strings and
pinblock! Refinished, ivories, duet artist bench. Nothing

left to do! Less than half the price of new B at $32,500!
Petrof Grand Flawless ebony, barely played. $16,250.
Steinway L Great vintage sound, no issues! $14, 995.

Steinway O Complex tone quality unique to the vintage
era. New action, new strings, reguilded, refinished ebony
cabinet, ivories. A very strong investment at $22,500.

August Forster 6’3”71984 Focused European tone quality,
sounds like a 7-foot piano. New hammers, owned by
SMTA member. A very special piano for only $29,500.

Baldwin L 6’3" Big sonorous Steinway-like sound,
chosen by a teacher for her retirement. $15,950.

BFthwest’s finests Chickering 7’4" phenomenal sound! Bglonged to large
church, new hammers, restrung, refinished. Gorgeous
stately instrument for home or hall. Only $26,500!

hursday, April 30, 2009
7:30 pm. Meany Theater $10-$15

The Piano Connection: A Music Teacher-

www.music.washington.edu Founded Service. For photos and information see
206.543.4880 www.thepianoconnection.com, email WSMTA/
OMTA member esther_warkov@comcast.net
SCHOOL OF MUSIC or call 971-255-0388

UNIVERSITY of WASHINGTON

st Wovode Sontea

2008-2009 Piano Series Wi traction
Yocal Wusiciane

April 19, 2009
“To Vienna and St. Petersburg with Two Pianos”
Nancy Matesky and Gloria Swisher

All Recitals are on Sunday at 3:00 p.m. - Campus Theater
16101 Greenwood Avenue N., Shoreline, WA 98133

Recitals benefit the Shoreline Piano Scholarship Fund

Tuesday, April 21, 2009, Building 7

Ticket Prices:

General................. $15.00 Tickets available at the door Highline Community College
Discount.......... $10.00 and through Brown Paper :
SCC/Childrem 5.0 Tickets, (300) 838-3006 or online Doors open @ 7:00p
"""" ' at www.brownpapertickets.com Performance starts @ 7:30p
Questions? Contact Nancy Matesky, (206) 546-4618 Tickets: $1 5/General Public $5/Student
For maps and driving directions go to: . .
www.shoreline.edu/CollegeMaps.html Call (206) 870-6527 for information.
Parking on campus is free on Sundays For upcoming arts event information visit
Shoreline Community College does not discriminate on the basis of race, WWW.desmOineswa.gOV/artscommiSSion

color, national origin, sex, disability, sexual orientation, or age in its
programs and activities.

Shoreline . Sponsored by the Des Moines Art Commission and the
owne - WWW.shoreline.edu Highline Community College Music Department.
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2009 WSMTA CONFERENCE REGISTRATION FORM

“Yakima Valley Vistas” at the Yakima Red Lion Hotel, Yakima, Washington -- June 21 - 25, 2009

Name: email:
Address: Phone:
City: Zip: Chapter:

NOTE: The Red Lion Hotel is completely accessible to persons with disabilities. Also, meal service covers most dietary
needs.

Members, students, or non-members with any other special needs, please note them here.

FULL-TIME ATTENDEES

The special discount registration fees listed below are valid only for full-time attendees whose registration form is post-
marked on or before May 15, 2009. Full-time attendees registering after May 15, 2009 must pay full registration fees.

Full-time registration fees include buffet luncheons (Mon., Tues., and Wed. - June 22, 23, and 24).

On or before

Full-time Attendees May 15 After May 15 Amount
WSMTA member $170.00 $200.00 $
WSMTA member-first time $120.00 $140.00 3
Non-member $200.00 $245.00 $
Students $120.00 $140.00 3

BANQUET - Sunday, June 21, 5:00 - 7:00 p.m.
A gala occasion to be enjoyed by all!
Banquet meal choices cover a variety of preferences, including vegetarian.

Meal Type Price Amount

Buffet $35.00 $

OPTIONAL EVENT: DOWNTOWN YAKIMA WALKING WINE TOUR
Taste samples from 5 different wineries within an easy walk from the hotel.

Wed. June 24, 4:30-5:30 p.m. Price $20 Amount: $

ONE-DAY ATTENDEES

A buffet luncheon is included if registration forms are received on or before June 15, 2009. One-day attendees who do not
register before June 15 will pay the same fees and may register upon arrival.

One-day Attendees Fee Amount Arrival Day & Date
WSMTA member $93.00 $
Non-member $105.00 $
Students $42.00 $
TOTAL AMOUNT ENCLOSED: $

Please complete this form and mail it with your check
made payable to WSMTA, to Conference Registration Chair:

Marilyn Wilbanks
404 N. Sampson St.
Ellensburg, WA 98926
509-962-2977- mwilbanks@elltel.net

Note: Written requests for refunds, minus $10 handling fee, must be received by June 1.
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Washington State Music Teachers Association
4904 Hilton Road NE
Olympia, WA 98516

=" pates & Deadlines 3

April 18: Cowlitz Chapter Creativity Workshop.
April 19: Last day for Adjudications.

April 19: Competition recital results due to
Honors Recital Chair, Clarion Editor, &
Executive Manager.

April 25: FREE Musikgarten Workshop Pre-
view in Seattle.

May 1: Deadline for Student Study Grant
Applications.

May 1: Adjudication Chapter Report due.
Adjudicators’ expenses due.

May 15: Deadline for Special Conference Rates.
June 20: Education Board meeting in Yakima.
June 21: Board of Directors meeting in Yakima.
June 21-25: WSMTA Conference in Yakima.
June 28-July 3: Keyboard Explorations at WSU.

NON PROFIT
US POSTAGE PAID
SILVERDALE WA
PERMIT NO 111

I T his Issue

* Chapter Honors Recitals Winners.
(pages 1 & 8)

* Young Composers Entries Break
Record. (page 1)

% 2009 Conference: Clinician Ingrid Clar-
field (page 1). Master Classes & Direc-
tions to hotel (page 3).

* Conference Fee Waivers. (page 2)
% Revised Certification Program. (p. 4)

% 2009 Conference Registration Form.
(page 11)

Visit your WSMTA website at : www.
wsmta.net & see The CLARION in full color!
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